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DAVID KISH, CONDUCTOR 
 

A native of Hershey, Pennsylvania, David Kish is Director of Bands 
and Professor of Music at Metropolitan State University of Denver 
(Colorado) where he conducts the Wind Ensemble, Symphonic 
Band, and teaches conducting and music education courses. In 
2015, David was appointed Conductor and Musical Director of the 
Colorado Wind Ensemble. He has twice served as a Faculty Fellow 
in the Center for Innovation at MSU Denver, is a member of the 
editorial board for the Journal of Band Research, and curator of 

the J.L. Gerardi Band Research Center. David is a recipient of the Faculty Senate 
Teaching Excellence Award at MSU Denver and the Distinguished Alumni Award from 
the University of North Carolina at Greensboro. In 2019, He was elected to 
membership in the American Bandmasters Association. 
 
David has taught instrumental music at all educational levels, including a position as 
Associate Director of Bands and Franklin Fellow at the University of Georgia. His 
writings on wind literature, conducting pedagogy, and music education have been 
published in The Instrumentalist Magazine, Journal of Band Research, Music Educators 
Journal, and six volumes of the popular resource texts, Teaching Music Through 
Performance in Band. He is the author of Brass Methods: an Essential Resource for 
Educators, Conductors and Students, four volumes of Guides to Band Masterworks, 
Practicing with Purpose which received the 2018 “Best Music Education Book” from 
School Band & Orchestra Magazine and Visualizing Music which was recently released 
by GIA Publications 
 
Dr. Kish earned the Doctor of Musical Arts and Master of Music degrees in 
Instrumental Conducting and Music Education from the University of North Carolina at 
Greensboro, and Bachelor of Music in Music Education from Susquehanna University 
in Selinsgrove, Pennsylvania. He has presented sessions at the Midwest International 
Band and Orchestra Clinic, the National Association of Music Education Conference, 
and various state music education conferences. He was Conductor-in-Residence at 
Capital Normal University in Beijing, China, and maintains an active schedule as guest 
conductor, clinician, and lecturer throughout the United States. Dr. Kish can be 
reached at: dkish@msudenver.edu 
 

Please join us at our next concert  

Storyteller 
February 2, 2026 7:30 pm 
King Center Concert Hall 

855 Lawrence Way Denver, CO 
Details at ColoradoWindEnsemble.org 



People & Places 

   

The Great Academy (2024)                                Joshua Idio 

Inclusive Repertoire Honorable Mention 

 

A Somerset Rhapsody (1907)                     Gustav Holst              

 Op. 21 No. 2                      Trans. Clare Grundman 

 

Three Washington Statues (2015)         Philip Sparke 

      1.  The Lincoln Memorial 

      2.  The Martin Luther King Memorial 

      3.  Duke Ellington “encore” 

 

Bamboo Shoots and                           Benjamin R. Barker 

         City Streets (2022) 

 

—- Brief Intermission — 

 

La Chancla (2024)                                            Dennis Llinás  

 

Avelynn’s Lullaby (2011)                              Joel Puckett 

         

 

Acts Of Congress (2020)                               Ryan George 

        I.  The Bats of Ladybird 

       II.  Uncommon Objects 

      III.  I Love you So Much 

      IV.  Willie For President 

   



Joshua Idio     The Great Academy 

b. 1995       Inclusive Repertoire Honorable Mention 

 

 

Joshua Idio is a Filipino-American composer, 

educator, conductor, and trumpeter from New 

Jersey. He writes exciting music for chamber 

groups, concert bands, and orchestras of all grade 

levels and his music captivates audiences with thought-provoking and relative 

music in the programmatic and cinematic style. His works embody the human 

emotion and imagination and events happening in the current world. Idio’s 

works have been performed by numerous ensembles and organizations across 

the world, including the East Texas Symphony Orchestra, Westchester 

Symphonic Winds, and the United States Naval Academy Band Brass 

Ensemble. His music has been featured in films and entertainment venues such 

as Red Ink Animation’s movie (W)hole, and Tac Ops Tactical Laser Tag in 

Princeton, NJ. He is currently a member of the National Association for Music 

Education, the New Jersey Music Educators Association, and the Association of 

Concert Bands. He served as a band director at Readington Middle School in 

Whitehouse Station, James Caldwell High School in West Caldwell, and at 

Hoboken Middle and High Schools in NJ. He is also a registered member of 

ASCAP (the American Society of Composers, Authors, and Publishers) and the 

American Composers Forum as an active composer in the New York City/NJ 

area. 

 

 

The Great Academy  was written as a tribute to Joshua’s time as a public-
school teacher in Hoboken, NJ, and is our runner-up in this year’s Inclusive 
Repertoire Awards. The piece is based around a flexible instrumentation to help 
accommodate the needs for school bands that may not have access to all the 
instruments seen in a standard symphonic band or wind ensemble. The heroic 
themes are reminiscent of the British band works of the early 20

th
 century, 

mixed with modern harmonies and film music flare. Joshua dedicates this piece 
to the students and teachers who taught him the importance of building 
relationships, connections, and learning from each other as we work through 
struggles of all kinds.  

 

 

 

 

 



A Somerset                   Gustav Holst 

    Rhapsody   Op 21. No. 2            (1874 - 1934)  

 

 

Gustav Holst, was born in Cheltenham, 

Glouchestershire, England to Adolph and Clara, and 

he was the eldest of two children. His father was the 

pianist, organist and choirmaster at All Saints’ Church. 

His mother was a former student of Adolph, as well as being a talented singer 

and pianist.  His younger brother Emil Gottfried, would become a famous actor 

in London's West End, New York and Hollywood under the name Ernest 

Cossart. Gustav’s father wanted him to be a concert pianist, but due to multiple 

medical conditions he was unable to adhere to the rigors needed for such a 

grueling career. He also studied Violin, which he hated, and at age 12 his dad 

recommended he take up the trombone, hoping that the brass instrument 

would help resolve Gustav’s asthma. It was at this same time that Gustav 

developed an interest in composing, and even though he tried to deter him from 

that career, Adolph paid for four months of counterpoint instruction in 1891. 

Gustav began studies at the Royal College of Music in 1892 where he studied 

with many of the school's most renowned teachers.  He supported his studies 

by playing trombone professionally. In 1895 he and Ralph Vaughan Williams 

became friends and from that point forward Vaughan Williams would have a 

large influence on Holst’s music. Composing did not pay enough so Holst 

continued to support himself and his family by playing the Trombone with such 

organizations such as the Scottish Orchestra and the Carl Rosa Opera 

Company. In addition, he would go on to have several teaching positions and 

became well-established as a choral conductor. His most well-known position 

was that of the music director at St. Paul's Girl's School in Hammersmith. 

These names may sound familiar as Holst wrote folk song suites with both of 

these as their primary title. His most famous composition is of course The 

Planets which actually brought Holst from relative obscurity to internationally 

known composer.  

Somerset, archaically known as Somersetshire, is a ceremonial county in 
Southwest England and is home to both the Glastonbury and Bath music 
festivals. Folk music in this region runs very deep and strong.  It is in this 
tradition that A Somerset Rhapsody springs. Based on folk tunes collected by 
Cecil Sharp, this is one of two sets of tunes assembled under the Opus 21 that 
were written between 1906 and 1907. Opus 21 no. 1 titled Songs of the West 
like Somerset incorporates many tunes that Holst would use frequently when 
writing music during his career, often returning to  the tunes heard tonight in 
different settings as well. The four tunes in A Somerset Rhapsody are A Sheep 
Shearing Song (played on the solo English Horn though in the original 
orchestral setting this is played on the much lesser-known Oboe D'Amore) this 
was allegedly Holst’s favorite tune.  High Germany is the second main tune and 



is announced by a series of brass fanfares.  Holst would reuse this song in his 
First Suite in E-flat for military band written around this same time.  It tells the 
tale about a young man writing to his significant other at home describing a 
victory in battle. The True Lovers’ Farewell comes third and can be heard 
initially interwoven in the second section. Though not mentioned in many 
manuscripts for the piece, the last tune Holst used is called The Cuckoo. 
Characterized by large leaps in the melody and stilted rhythms, the traditional 
folk song is much more Irish in sound than what is presented in the rhapsody. 
Ireland is only just across the Saint George Straight from Somerset. However, if 
you listen closely, you can still hear the Celtic influences in The Cuckoo. In the 
final section, Holst, blends all the tunes in different ways, sometimes all at once, 
or overlapping and blending the melodies together, but all come back full circle 
to the end with the Sheep Shearing Song as the piece fades into the distance.      

     

Philip Sparke              Three Washington         
b. 1951                      Monuments 

  

 

 

Philip Sparke studied composition, trumpet, and piano at 
the Royal College of Music, where he gained an Associate 
of the Royal College of Music. It was at the college that his 
interest in bands arose. He played in the wind orchestra and 

also formed a brass band among the students, writing several works for both 
ensembles.  His conducting and adjudicating activities have taken him to most 
European countries, Scandinavia, Australia, New Zealand, Japan and the 
United States. In September 2000 he was awarded the Iles Medal of the 
Worshipful Company of Musicians for his services to brass bands. 

 

Three Washington Statues was commissioned by the United States Army 
Band “Pershing's Own”, Colonel Thomas H. Palmatier, Leader & 
Commander, for the inaugural High School Concert Band Invitational “The 
President's Cup.”  Washington D.C. contains some of the world’s most iconic 
monuments, memorials and statues, especially in and around the spectacular 
National Mall. Three of these were the inspiration for movements of this work. 
The piece is played in one movement with three movements delineated by the 
different character in music. They depict The Lincoln Memorial, the Dr. Martin 
Luther King Jr. memorial, and “Encore” a monument to Duke Ellington. 

1. The Lincoln Memorial 

Situated at the west end of the National Mall, the majestic Lincoln Memorial is in 
the form of a Greek Doric temple. Designed by Henry Bacon, it houses Daniel 
Chester French’s 1920 statue, Abraham Lincoln, which depicts a pensive 
Lincoln seated on a throne-like chair. The music contrasts the static grandeur of 
the monument with the constant movement of some of the 3 million visitors it 
attracts every year. 

 



2. The Dr. Martin Luther King, Jr. Memorial 

One of Washington’s newest statues, having opened in 2011, the Dr. Martin 
Luther King, Jr. Memorial is situated close to the Lincoln Memorial, on whose 
steps he gave his famous “I have a dream” speech in 1963. Chinese sculptor 
Lei Yixin chose this speech as his inspiration, referencing the line “With this 
faith, we will be able to hew out of the mountain of despair a stone of hope”. It 
depicts the civil rights leader standing resolutely and half-hewn out of a block of 
granite which projects powerfully from between two other large boulders. The 
mood of the music is in part reverent, but also reflects the strength of character 
depicted by the powerful statue. 

3. Duke Ellington ‘Encore’ 

Composer, pianist and bandleader Duke Ellington was born in Washington D.C. 

in 1899. In common with many African-American artists, such as Ella Fitzgerald 

and Marvin Gaye, his career was launched at the Howard Theatre, in the 

northern suburbs of the city. Opened in 1910, the theatre has had a checkered 

history: it closed in 1970 and reopened in 1973, only to close again seven years 

later. Following a $29-million restoration, it reopened again in 2012, when the 

elaborate Zachary Oxman statue of Ellington, entitled “Encore”, was erected 

outside.  The music itself is not meant to copy or be a parody of Duke 

Ellington’s music but does try to emulate the spirit and energy of the statue 

itself.   

        

Bamboo Shoots     Benjamin R. Barker 

  And City Streets                             b. 1995 

 

 

Benjamin R. Barker is an award-winning music educator, 
composer, and woodwind specialist living in Kawasaki, 
Kanagawa, Japan. He is a graduate of Whitworth 
University with a bachelor’s in music composition (where 
he studied under professor Brent Edstrom) and Music Education, where he was 
awarded the crystal apple award for exemplary teaching.  Benjamin is the 
winner of the 2024 Alton Augustus Adams Sr. Award for Emerging 
Composers and 2013 ASBDA Composer’s Competition. He is a two-time finalist 
for the William D. Revelli Composition Contest (2023 and 2024), Julie Giroux's 
2023 call for scores, the 2018 John Kuzma Young Composer’s Award, as well 
as a semifinalist in the 2024 Morton Gould Young Composer's Contest. He 
made his international debut in 2023 with his piece Bamboo Shoots and City 
Streets in Takasaki, Japan, and has since had his music performed around the 
world including the U.S., Japan, and Thailand. Benjamin has written pieces for a 
variety of ensembles, including solos, chamber groups, wind ensemble, strings, 
choir, and symphony orchestra. He currently directs the jazz band and teaches 
middle school music and multilingual learners at The United School of Tokyo. 

Bamboo Shoots & City Streets is an exploration of the blend between tradition 
and urbanization, inspired by bamboo shoots I saw growing in the middle of the 



pavement while on a walk with a friend. I wondered what it would sound like to tell 
the story of the resilience and adaptability of these bamboo shoots as they 
continue to grow and adapt in an ever-urbanizing environment- a metaphor for 
Japan's delicate balance between tradition and innovation. I explored this concept 
by blending genres of music that represent both tradition and urbanization. 
Tradition is represented through the sounds of traditional Japanese music forms 
(such as gagaku or taiko), while urbanization is represented through the inclusion 
of elements of pop, rock, metal, and jazz.  

 

Dennis Llinás                          La Chancla 
b. 1980 

 

 

Dennis Llinás is a Cuban-Colombian conductor and 
composer. He currently is the Director of Bands at The 
University of Oregon where he conducts the wind ensemble, 
teaches graduate & undergraduate conducting, and 
oversees the band area. A native of Hialeah, FL, Dennis 
studied at Florida International University & The University of 

Texas. He is an active clinician Nationally and Internationally conducting in 
Colombia, Austria, and throughout the US including the Dallas Winds and the 
West Point Band. He has presented sessions at The Midwest Clinic, WASBE, 
TMEA (Texas), FMEA, and CBDNA. His compositions and arrangements have 
been widely performed with recordings by Mark Hetzler and the University of 
Texas at El Paso Wind Ensemble. He has had performances by the Dallas Winds, 
The United States Air Force Band, The United States Navy Band, USAF Band of 
the Golden West, Cedar Park Winds, Brooklyn Wind Symphony, and The 
University of Texas Wind Ensemble to name a few. His works have been 
performed at prestigious venues such as The Midwest Clinic, Music for All National 
Concert Band Festival, Texas Music Educators Conference, and the American 
Bandmasters Association Conference. 

 

La Chancla is Spanish for a sandal. While Cubans usually say "chancleta," Puerto 

Ricans refer to it as "chancla." It is a common meme or joke among Hispanics that 

a mother with a chancla in her hand could get an entire room of unruly kids in line 

or even chase away a bear (look it up on YouTube - it happened!). It is the 

Excalibur of Hispanic mothers and grandmothers everywhere and so I thought it 

would be a fun project to write a piece with this title and play between the mythical 

and merengue. The mythical element to La Chancla is represented by a 

combination of whole tone and octatonic collections. The merengue stands in stark 

contrast to the mythical representing the culture through the more conservative 

functional harmony but intense rhythmic vitality.  

 



Avelynn’s Lullaby                    Joel Puckett 

                                                                                        b. 1977 

 

Joel Puckett is the son of a Dixieland jazz musician and a 
classical tubist. He spent his childhood improvising with his 
father and learning the fundamentals of both concert and 
popular music. His bachelor's degree is from Shenandoah 
University, and he has held fellowships at the Aspen Music 
Festival and at the University of Michigan where he received a D.M.A. in 
composition, studying with William Bolcom and Michael Daugherty. Formerly a 
cantor at St. John's Episcopal Church in Detroit, he has also been an active 
performer of both contemporary and cabaret works. He is professor of music and 
chair of music theory, ear training, and keyboard skills at the Peabody 
Conservatory, after previously having served as a visiting assistant professor at his 
alma mater, Shenandoah Conservatory. Puckett presents workshops nationwide 
and frequently serves as an adjudicator at competitions for rising composers. He is 
the recipient of the first American Bandmasters Association/University of Florida 
Commission. The award, which was funded by a generous grant from the 
University of Florida band program, included a major commission to create an 
artistic work for wind band as well as the 2022 Johns Hopkins Catalyst Award, the 
2022 Johns Hopkins Alumni Association Excellence in Teaching Award, and the 
2021 Peabody Conservatory Student Affairs Mental Health Ally Award. 

 

Avelynn’s Lullaby   

In the composers words:  

My daughter, Avelynn, arrived on a spring morning with a pep in her step. Since 

day one, she has had the energy of three babies [although, to be honest, I’m not 

sure how that is measured]. Our nighttime routine has become set in stone. I give 

her a bath, put her in her pajamas, and we read a book or two. And then we come 

to my favorite portion of the routine: the lullabies. Doing my part, I sing her slow 

lullabies while rocking her and she does her part, fighting the onset of sleep. By far 

her favorite lullaby is the one my mother used to sing to me: “Sail Far Away, Sail 

Across the Sea, Only don’t forget to Sail back again to me.”  At least I thought it 

was the one my mother used to sing to me. I got curious about the rest of the 

verses and found that the piece was written in 1898 by Alice Riley and Jesse 

Gaynor and has only a passing resemblance to the song I remember my mother 

singing to me. Better yet, it has virtually no resemblance to the lullaby I had been 

singing to Avelynn! So, this piece is both a journey of daddy trying to coax 

daughter to sleep and a journey of daughter enjoying the song, fighting sleep and 

eventually succumbing to slumber. 

 



Ryan George                  Acts of Congress 

b. 1978 

 
Ryan George is a graduate of the University of Kentucky 
where he earned his degree in Music Education. He is a 
prominent specialist in music design for Marching Ensembles 
including the Drum Corp International group, Boston 
Crusaders. Ryan began composing for wind groups in 2007 

and has had works performed at numerous Band clinics and conventions as well 
as in concert halls across the country.  

 

Acts of Congress 

From the score: 

This piece is not about Congress the legislative body as one might think, It is 
however, about Congress Avenue which shoots north from the feet of Austin 
Texas, and then crosses over Lady Bird Lake, splitting downtown in half before 
coming to a rest in the lap of the Texas State Capital Building. The stretch of 
avenue south of the lake known as South Congress, and is lined with shops, taco 
bars, hotels, tattoo parlors, live-music venues, and restaurants. It is, in a sense, 
the main artery of the city and serves as a cultural nerve center for all things 
Austin. This work is in four movements, each depicting a separate landmark 
along the Avenue’s route.  

I The Bats of Ladybird  

Hovering over Lady Bird Lake in downtown Austin is the Congress Avenue 
Bridge. From March to early October, this bridge becomes home to the largest 
urban bat colony in North America due to its unique honeycomb underbelly. One 
and half million Mexican free-tailed bats emerge around twilight. Starting slowly, 
but quickly turning into a flood of wings and fur as the bats stream from their 
roost to consume 15 tons of insects nightly. The chaos of the cloud is depicted 
here without the normal terror commonly associated with these nocturnal 
mammals.  

II Uncommon Objects 

In the middle of South Congress there used to sit an antique store called, 
“Uncommon Objects.” To call it an antique store, however, doesn’t quite do it 
justice. It was much more of an emporium of transcendent junk or an odd 
collection of objects and trinkets, both practical and nostalgic. It was once 
described as, “your eccentric uncle’s attic on steroids” through it was as much a 
collection of the unique people and communities that populate Austin, as well as 
the city’s affinity for the quirky and different. This movement is all about what 
would happen if you walked into the store with a pair of sticks and began to bang 
on random items found throughout the warehouse-sized building. Featuring a 
large amount of percussion based in metal, glass and wood it is also in the 
slightly off-kilter meter of 7/8. 

III I Love You So Much 

In 2010, local musician, Amy Cook, took a can of red spray paint and scripted the 



words, “I Love You So Much” on the side of Jo’s Coffee Shop. This simple love 
letter, written to her partner Liz Lamber, who owns Jo’s, has since become a 
popular viral attraction for many seeking to have their picture taken in front of the 
wall with friends, family, and lovers alike.  

IV Willie for President 

In 1991, Austin was dubbed the, “Live Music Capital of the World” after it was 
discovered that it had more live music venues per-capita than anywhere else in 
the nation. While the city’s growth has altered that statistic over the years, the 
moniker has stuck around. “Willie for President” is a mural painted on the side of 
a clothing store that pays homage to the patron saint of Austin’s music scene, 
Willie Nelson. This final movement tips-the-hat to Nelson as well as other 
“outlaw” rockers and singers like Stevie Ray Vaughn, Janice Joplin, and Gary 
Clark Jr. who have all lived here and graced Austin’s stages over the last many 
decades. This movement is dedicated to my wife, one of the producers for the 
Austin City Limits Music Festival.  

The CWE is always looking for 
volunteers. If you, or someone 
you know, would like to help, 

please contact us by visiting our 
web site at: 

ColoradoWindEnsemble.org 
and click on the GET IN-

VOLVED link.  Thank you for 
your  

Thank you for your 
support!  

As a non-profit organization 
we rely on the support of our 

wonderful audience. If you 
would like to make a tax-

deductible contribution to  the 
CWE,  scan the QR Code 

below, or visit our website at: 
ColoradoWindEnsemble.org 

and click on the GET 
INVOLVED link.  

You can also mail donations 
to:  

 Colorado Wind Ensemble  
P.O. Box 101374 Denver CO 



 

Now it's easier than ever to support Colorado Wind Ensemble when you 
shop at King Soopers or City Market grocery stores.  Register your King 
Soopers/City Market rewards card just once with the Community Rewards 
program, and each time you shop with your card, the store donates to 

Colorado Wind Ensemble AT NO COST TO YOU!  
Go to https://www.kingsoopers.com/topic/king-soopers-community-rewards for details.  
1.   Access your on-line rewards card account or create a new account by clicking on the link 
on the page above.  
2   When logged in, under "My Account" select "Community Rewards"  
3.   Search for "Colorado Wind Ensemble" in the "Find an Organization" search box and en-
roll. That's it!  
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THE COLORADO WIND ENSEMBLE 
The Colorado Wind Ensemble’s mission is to provide opportunities for 
musicians to create, and audiences to experience, exceptional live 
performances of music for winds and percussion.  A wind ensemble is much 
like a traditional concert band, but each of the CWE’s 45 musicians plays more 
as a soloist within a large group rather than as one member of a large section 
playing the same part.  Our conductor and musical director is Dr. David Kish. 

The CWE is committed to excellence. Over eighty percent of the CWE’s 
musicians have degrees in music, over thirty-five percent have advanced 
music degrees, and over fifty percent make their living in music fields.   We 
perform innovative music by contemporary composers, and promote all of 
the great wind traditions in our repertoire, including wind ensemble classics, 
contemporary works, Renaissance ensembles, Baroque works, classical 
chamber pieces, marches, military and symphonic band works—using all 
combinations of wind and percussion instruments imaginable.  From Bach to 
Holst, Stravinsky to Schwantner, we love the challenge, excitement, and 
pleasure of playing diverse music of all kinds. 

The CWE is in its 43rd season.  This long history would not be possible without 
the dedication of the founders of our group, Steve Canton and Jacky Canton, 
and Conductor Emerita Martha Cox, who led the group for our first 21 
seasons!  The CWE is also indebted to our Conductor Laureate, Dr. Matthew J. 
Roeder, who led the CWE from 2004 to 2014.  


